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ABSTRACT

Keywords- This research is backed by the low creativity of elementary school students
. . in the subjects of arts culture and Skills (SBK). The material taken is
Flel.d TI‘lpSz related to the batik curriculum in Banten in accordance with the PERGUB
Batik Curriculum, BANTEN 2014 that requires the entire school to integrate the local content
Elementary School, . . . . . ..

- curriculum of batik Banten. This research aims to increase the creativity of
Creativity. students in the local content curriculum in SBK subjects. This research
uses class action research (PTK) with the number of students from 100
Grade 5 students elementary school who come from 4 (four) elementary
schools in Panimbang, Pandeglang District by joining field trip activities.
The results of the study were obtained through 2 (two) cycles, each cycle
consists of 2 (two) meetings with a time allocation of 2 x 30 minutes. Based
on the analysis of the research results obtained that there is no increase
between the filed trip with the increase of student creativity on the field
trips in integrating the curriculum batik. At the instructor's activity only
increased by 0.5%, while in student activity only increased by 13.5%.
Although the percentages are increasing, they remain in the "less"
category, as they are below 70. Likewise on the results of creativity, there is
no increase in cycles 1 and 2, because it remains in the category of "less".
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A. INTRODUCTION

Today, learning outside of the classroom is much in demand by school students. It is no
wonder that many schools do field trips to various locations that have an educational element.
Many schools believe that field trips can improve skills and creativity, as there are many things
that cannot be accomplished through the academic curriculum taught in the classroom (Fisher,
Sharp, & Bradley, 2017). The application of field trips in schools can affect the formation of
students ' creativity in cultural and artistic arts subjects (Mega & Giyartini, 2018). In Indonesia,
many schools do field trips to various places that are synonymous with culture. This was done in
an effort to integrate local content of curriculum 2013 on the subjects of cultural arts and crafts.
The location of the field trips frequented are handicraft centres such as ceramic crafts, bamboo
crafts, pottery, knitting, and Batik (Sukamti & Sumanto, 2018).

In Banten Province, the centre of Batik handicraft many interested schools in field trips. It is
in line with the exit of the governor of Banten number 15 year 2014 about the development of
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local content curriculum of Banten culture art. In the PERGUB in paragraph 2 (two) It is
explained that the type of Banten culture must be integrated into the subjects of art and culture
there 3 (three); Pencak Silat, Rampak bedug and batik of Banten.

In fact, research related to batik has been widely done in Indonesia. Based on the
Bibliometric analysis that researchers do related to the keyword batik using the application
Seforra obtained there are 74 articles that discuss batik since 2010-2018. The only thing that
discusses about batik learning is still very few, there are only 5 (five) articles. At least the
research related to the learning of batik, not if many craftsmen do batik training free of charge,
such as the Company of Mothers (Mustika, 2018) and school teachers (Arini & Abdullah, 2018).
Furthermore, from the investigation of the batik related articles available, the majority describes
the increase in the realm of (either psychomotor or cognitive) between before and after the
study of batik (Rosania Ulfa, A Lathif, & Khutobah, 2016). It is certainly natural, because learning
in fact from those who do not know to know.

Although the whole thing says there is improvement but still, batik is not easy. There are
many difficulties faced, such as the process of tasting and casting (Fauzie, Kholisya, & Wijayanto,
2018). An article analysing the emotional relationships of students with batik states that the
three have nothing to do (Hurriyati & Mawarni, 2013). Especially if the learning of batik is
associated with local content and creativity of students, no. In fact, creativity can be formed with
the help of creative surroundings (Cinthya & Kusuma, 2018).

In this article, researchers will discuss the effectiveness of field visits conducted 8 (eight)
schools located around the batik workshop in Pandeglang district. These schools often bring
their students, especially grade 5 Students for field science in the Cikadu Batik workshop. Thus,
it attracts the attention of researchers to test whether the effectiveness of field visits to the site
is batik in enhancing student creativity.

B. METHODS

This research uses class action research methods conducted over 2 (two) cycles. This study
was held in January to March 2018 in the Batik Gallery of Cikadu Tanjung-Lesung with the study
subjects as many as 4 (four) elementary schools in Pandeglang District and 6 (six) instructor of
Batik. The object observed in this study in the form of increasing the creativity of learners before
and after making a field trip. The tools used in this study are the equipment of the squinting,
such as; stoves, candles, chemical dyes, soda and canting tools. The study consisted of two
meetings (two-time field trips) with several stages; planning, implementation, observation and
reflection. The instruments used in this study were two; 1) a learning tool consisting of students
"modules and worksheets and 2) data collection instruments consisting of the batik creative test
that has been conducted by the expert test and observation sheet. Data is derived from the
activity of instructors and students in the process of making batik during field trips as well as the
results of the creativity of the student's batik.

C. RESULT AND DISCUSSION

1. Stages of research

This research was attended by 4 (four) elementary school in Batik Cikadu workshop in
Pandeglang District in January-March 2018 with number of samples coming from Grade 5
school as many as 100 students. The study consists of 2 (two) cycles with 2 meetings,
following discussion;
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a. Planning
At the planning stage, researchers perform a meeting on field visits twice
according to the instruments that researchers have prepared in the form of a batik
learning module. During the field visit, the students were given a small cloth or a plain
white handkerchief to make the motif and taste. Afterwards, students carved out
motifs using canting and giving colour to the creativity of students. Furthermore,
students are given the evaluation to measure the level of students ' creativity in batik.
Then students are given an observation sheet of student activity. All students '
activities are being observed by batik instructors and assisted by researchers. After all,
researchers observe the activities of the instructor and the activities of students in
accordance with the achievement of the local content curriculum in batik Banten. All of
it is conducted researchers to fix it on a second cycle or on a two-time field trips.
b. Learning Implementation Phase
The time of field visit lasts two hours’ lessons (2x35 minutes). The material
provided is the correct and short way of deride to enhance the creativity of students.
The following stages: a) orientation, At the orientation stage students are equipped
with general knowledge regarding the proper batik procedures by the instructor; b)
presentation, Once explained, the instructor performed a demonstration in front of the
students about how to make the correct; c) exercise, At this stage student are guided to
batik and make motifs on handkerchiefs according to the creativity of students, d)
evaluates comprehension, As a form of feedback, the instructor gives input or
direction from the evaluation of students; and e) self-training, At the second meeting,
students are allowed to practice independently.
c. Observation stage
This stage is used by the instructor to observe and evaluate the results of the first
LKS the students have performed. At this stage also instructors can already determine
the level of student creativity temporarily.
d. Reflection Stage
The stage of reflection is an opportunity for students to present their work after
conducting coaching and self-training. At this stage, instructors also provide feedback
and opportunities for students to increase their creativity in the next cycle. The
difference between the first cycle and the second cycle lies in additional material. In
the second cycle, students are allowed to seek motive ideas according to their own
knowledge which must be important based on the surrounding cultural elements.
During the first cycle, students are guided by the instructor to make motifs from the
motifs in the Cikadu gallery. These differences are made to inspire student creativity.

2. Analysis of Research Results

Analysis of research data researchers do by analysing the results of the instructor's
activity data, student activity and the results of the student's creativity that has been done
during the two cycles and 4 times the meeting (since each cycle is two meetings). The activity
of researchers observes through the observation sheet that has been adjusted with the
curriculum batik on local content. Here are the results of data that researchers can in two
cycles.
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Table 1. Instructor Activity Sheet

] Percentage
Cyclel  Meeting Percentage Category cycles
1 40% Less o
I 2 64% Less 72%
1 65% Less o
I ) 800 Good 72,5%

Based on the analysis table on the instructor activity sheet it looks that on the first cycle
does not ascending significantly. The ascent is only 0.5. If viewed, in the first cycle of 1st
meeting, the instructor activity is only 40%. The reason is that the instructor is still very
hesitant to give students a batik lesson, because it usually only gives the material to the
prehearings. Next on the second field trip, it is apparent that the instrumentation did not
experience much of the change from the I-cycle in the 2nd meeting. It can be seen clearly that
the 2nd Cyclist at the first meeting of only 65%, not much different than the previous one. But,
the increase occurred in the 2nd cycle at the second meeting of 80%. Although it seems to
increase from good to be very good but if calculated between Cycle 1 and cycle 2 is hardly any
difference, only 0.5% only.

After conducting analysis of instructor activity, the observer also conducts analysis of
student activity in batik class.

Table 2. Students Activity Sheet

] Percentage
Cyclel Meeting Percentage Category cycles
I 1 50% Less o
2 44% Less 7%
II 1 58% Less 60,5%
2 63% Less

Based on the table above can be deduced bring an insignificant improvement. It is similar
to the activity sheet in Batik instructor. Cycle 1 at the first meeting of the student activity is
50%, all of it is very reasonable because new students know the creativity of batik. Next at the
second meeting, the student has decreased to 44%, it is done by students to study
independently, the instructor only monitors. In the 2nd cycle, students have been getting
feedback from the instructor so that at the first meeting the student activity is 58% and at the
second meeting increased although insignificant is 63%.

Next, the data on the creativity of batik before and after the class action was obtained:

Table 2. LKS Results Student Batik Creativity
Creativity level of batik students

Cycle Person Process Product Total Category
(real-time action)

Cycle 1 30% 35% 40% 35% Less

2 55% 30% 50% 45% Less

Cycle II 1 55% 48% 62% 55% Less

2 65% 50% 54% 56% Less

(Kupers, Van Dijk, & Lehmann-Wermser, 2018)

Based on the table above can be deduced take field trip cannot increase the creativity of
students in batik, but not significantly. It can be seen from the increased percentage of
creativity. Although there is an increase in total, but in categories does not increase.
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D. CONCLUSION AND SUGGESTIONS

Based on the data analysis field, there is no increase between fields trips with creativity in
the local content curriculum batik. As for the percentage of each meeting, it does not change the
category to be well on the student activity sheet and at the student's level of creativity. This is
because the field trips do not use any special strategies in the process of learning. Students
should be provided with special models at the time of the filed Trips (Nishio & Kashihara, 2016)
because the success of student learning is very influential on the learning model used (Ma’arif,
2018).
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